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1938 Fio, hERBOLBENEE L. EETHIELE TLER] NHREOKRBT =X —Ya voERe S
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A= a3 VORAICHEHTS,

EDBE (1995) &2 &, EMoFELH Y., FZEIOREE S > TUOHIE, 1932 ERICAKBEIH1EIZE
5L, 1950 ERICIEIBEHBREFIEICREBEL T, AEXRTIE. BOFEHN, WIhd [FEH] &R
CBERLTWEZ EISERT %,

INFRRBENTH > 72 EH 1932 FEICHIIEL2ABEILE. FELBEEDREBEY AR TIREL 2. BEOILAIC
DONTERBENCEEE L WS REHICEDb> TWo7z, &6 \Fiﬁ“$$ﬁﬁ&(iﬁ77%17x
BEIR) | a1z, BIIABEICET 2HEMA ITOHREE (1939) %KL, HEBICH L TKBETOHEA
EEFMICEHRBAL. KMEOMEE ZDFREAR., BLWEHEZEY., YT VFO—EELH L7,

1950 &Fhvo. BIEZADHRF & HIC EBEMRBEREREMNREREE LT, KMBT7=X—> a3 &L
Bz (&, 2018:239) , RMIEEKKLAZbDD, BEAKBEEHIELF 1953 £ [vVhEE (hEhe—0
=) ] FYEE) B, 254 FD, BULENKRBEZSIELIABEAREB L OLERE [/I\MEHE
(EDE) | Y EE) <id. &R V] AARBICHL THO LS ITIRS £ > TlESMGEALH Y. RE
KRBT ZA=2avIlBIF5FED ERBOBRELERD D DA RS, £ LT, ZOMBOERT/MENEFZE
AD &S REED L DI TELTE LI, KMBEBLTFESICHT2HBEESD DBERABE] & 8&H
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2022 £, Yy bV EIRRARHICE > TEBINSA > FTO [T7ZX] HEREICLSE, 7=
ANIAY FADMBOT = A= avar TV ORERERLY S 83%DiFAEEDTNS (1) , 41 FIZH
T2, BART7=Z A=Y arpgdiflEnsd, Z L. BRT7 =X =2 a vz Z o050, BA, BADIL.
ERBBREICELER A Y FADTZALZABELTWS (£2) , ZOREOEIN L. KimldA v FT7 =X
—2aVICBUREHERT A=Y a v DBEAEZOREEANLIELTWS, BEIL, BRATZX =230
EHBNICA Y F T X =2 a3 vOFERVER, 2L T BERT7=X—YavyouEfiz#F L <{RER 5,

AVRTZA=avORENIIHILOWDEICHBEZENATED LI TH D, 1915 FIZ, BiRT = X —
>3 VBB “Agkadyanchi mouj” (v FEDT —L) HEESN. AV RDT7ZAXA—>a>vnlEl) &L
TEZbND, 1934 F “The Pea Brother” (T FUEDRHE) EWHERT = A—> 3 VBREIN AL H Y

ZINTRBEEINT CE3) , 1959 &, ~L YU EBRBRESRIZ T, “Radha and Kirshna” (7 TRy
Uad) EVWD22004 Y FT 24—y avBENAHINZL, RREORBELZE L (F4) ,

Fro. AET7 A= a v DERT, AV FT7 X =2 a v PEIFRE L @T%i?EEOﬁOI%OE
Ry AV RFTLETTAYAPMESNIT ZA =2 a v REEND LI ICh Tz, ZDT A —2a3>Dh
IZIE. WSO BEREDRRTIEONTZbDEH o7z, EEDE. AV FICIE, BRTVZX =23 Y HEART
A= avELTRBEINTASTERLLEERDEA D, FIRIE. BAEDT =X =23y [FXOEEEE
Wl TSLEODEOTYR] BENA Y FBIFEE 7L ERF v >~ * /L Doordarshan (Fw—& v > v
DD) EWS F v R THREINT, HREDLD & L TERATHN BL -7-Z 5 TH B,

2010 ERFEFT, A1V REBTREIREINTHEAT Z A= a v N EAEAAL Y FTLEICEEBLTE T,
TorarvlLAbrAl. [RTy FEVRZ—=] [FZRBA) BEXFY T R2—D4 2 FANICHIEA
ZEICIR 572, 1992 F£(C, HEERENL 40 BELZXL-HRASER [F—~—V+ F—<~EFE) »ME
BHEN/zL, BHEREA VR T Z A= aryoxxFifle LTEERGFETHD (CE5) o

2020 %, “Karmachakra” (hLvF v 27 7) EESNMDTEA v FRET ZAHEREN/zL C£6) . B
AT A= avEREZSNFITA VR T ZA= a v ELEELASZ T, BUSICRE LT, RHmICT, A
YRICEITE, BERTZ A=Y a vOEMBEREL THLSHICT %,

x (REE

1.The Times of India website, Sindhi hariharan (April 2022), “83% Indians prefer Anime over other

animated content: Survey”. https://timesofindia.indiatimes.com/business/india-business/83-indians-p
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refer-anime-over-other-animated-content-survey/articleshow/90839711.cms (88 2024 £5 B 25 R)

2. Same as 2

3. Animation World Magazine website, Dr. Lent, John A. (August 1998). “Ram Mohan and RM-USL:
India's Change Agents of Animation”. awn.com. https://www.awn.com/mag/issue3.5/3.5pages/3.5len
t.html. (Z88 2024 %5 H 25 H)

4.IMDB website, Berlin International Film Festival 1959, https://www.imdb.com/event/ev0000091/195
9/1/ (B8 2024 %58 25 B)

5.Ramayana - The Legend of Prince Rama official website. https://ramayana-anime.net/. (Z8 2024
#£5A25H)

6.GameRant, Vasalya Moodley, (March 2022), “Studio Durga: India's First Anime Studio”. https://ga
merant.com/studio-durga-india-first-anime-studio/#:~:text=It is entirely set in,intended to be a serie
s. (Bl 20244%5AH25H)
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TXY—EBT7T A= avBRER, 7Y L - Ey Za—XT 4 T7F, T

FRGE

BEO6RIC7 IV AEMOEMTHREIND T XY —EHET = A — 3 VIREFIL, 1960 FICARINT
PURHARAD T = A =2 a VIRBRTH U KEITTWVWD, TXI—RU7 7V RFSPES L TEBNA
TIA—YavBRBOEH] EESICHILLL., T A—Y 3 VEEORLKEEE bR OHE R ST,
LEREE (L, FEFFRT > KL - <& > (André Martin, 1925-94) 5% b0 C 1950 EMRISERML LA [P
WF T2 YR7] EVWITRTTTFEHOIRTH > 2B LA B, H v XERRERO—EHPIZRT
HMOMBEREANERKELIZHDTH 5,

MEBEREEOR LA TH DT ILZ Y ORFID, BRDOT A -3y - —VIIEEEEIATW L
FEWSHEWD, ROT7 =X —2avICHd 2RAEF. SFEENICEESNTWERTIEAL, &I
1960 F 7 A0 [HAT -T2 - 2x7] ICBEINEILA - LALLM EZE—RTXY—EHET7 =X —
avBEROLR—-FREEIC,.JILZVOT A= a3 ERICH L TRIREROEFEZLEL L 5 AEREA~
OHHINEIREI NS, NI, AT AV ADOEEMINT A= a3 MERZFME LA s Tomh o b,
BITRKROBERICEEN TH S EBEINE S, LHL, T2 A= aVvRBERICKELTCG T A -2
I VOREZIY ANT-DETILEZ U TH-F2 LD IC, BE-FFBEP. AR -=M. FOZENINGRER
TT7 A=Y aMERZFEL TOW O TIRESEWES S, RIERAHOFEMICHEALZRAERA L, 7=
A= avBoOEEERITL S ELTELDTH D,

L7 /T4y FOZ2a—XT4T70OERE] 1T, [TYXILMELIE, Z<DEXRO—DELTTA
T T arvoTyT—YERWSE, T A=—arORERRT—ATHD] (/T4 vF 2013: 414)
EWIEEDNRINIZEDIC, T2A =2 a v Za— AT 4 TICIEBLRBEEL H S, CNEBL TIRED
BB -7 X—=>av0OBEREERINL, [TZAXA—TarsroEFnmEE, 72 4X—3 v #FHIC
BLWPSTA, BENICIET A= a v 0O 2/HART—XICH>72] (/74 vF:2013:414) &</
T4 FIFHEARDE, CORREICIE, FSLLIAZVYDOT A= avBEORMENER D, —flIc, LA
VICKBAREREIET A=Y a YO TABICBEIMNDEWVWI L IBREZ AR, FSICZ2a—XTAT7DZEN
R LTWB & 57,

ARERTIE. TXV—EHBET7ZX—2 3 VIRBERORRATH S 1960 FRE oM T e XEICEITEDE
THFOT A= ay = VICBRICZa— AT A TERRBNROoND L ZHLAICLEN L, T=
A= avéZa—AT4TOBRREBES S,
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sIAXE: L7 -~/ T4y F, WHZIR]. (22— XT4T7OEF—TP2LEBEROT — b, THA
v, M@ . A9 FERE, 2013. Originally published as: The Language of New Media (MIT Press, 2002)
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CBE B FFrxFRE)

F—7—F

TZA—=av#HB AbyTE—Yay, Fxad, /<Ry b, BF

FERPE

SEREREE S NNy NV A= 3 v ERRIAICF I AHMEDNZ | in (XU—>) EWSHICH D Vyssi
odborna $kola filmova Zlin - (Film school Zlin) ~#%% L7z, ZTOYUBEDT ZX— 3 VB L EREIEIC
DNWTHRKRZITI), BFEZT27-0DI32005~2007FETHDAH, SERIRBEIIERZIN T A—Y 3
BEBLOMERmIMFE VWS ER T, BAERNOHE LHFREZRD THRT 2FBEIEELNHDEEI TS,
B 7= Film school Zlin £, ¥, Fz IEZEANRBICE T L VWERZEEZ DA THEIAZIT AN, HETD
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%, HETHFELENEEFRZENIRTELZVR, BEROT A= a3 v BHELERELEWVWDH D,
BRFIET VRV ETANLOBERICHY  FMZIX Yy 7D ODRETIEmm 74 VALK DIEEZ(T O
RICEFEN, FEICE TRV IALIF THIIETUDPBBRIN, ARINT 0P 7 FDORRE
DR S NTz AREERTIE, Ry M T2 A= a3 v BB LEHEORMPASEICIMA, FIAET A -
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FTERI>TWEDD, EDOLIABBTALELI-—ETHT A= avIiCB) Anshizonr, 25 L
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KETINy ) vEE. T METEBOLBEREY & - N7 % (Signe Baumane, 1964- ) (2L 3T
Eai—FK#F 88%) 7=X—YavE Ay o RX - A4> <4 R4 vY] (Rocksin My Pockets, 2014)
iZ. BFOBEMEBRZEMICLICBCNERTHY . FHEREEZEDEIALOABOHRANED LS ICFHS
NTVWEHNETZA=—2avyORBPICIYVEVTLIRICFELNH S, HIC. BEORBHEENERICLS
HLOTIEFEBEWAEWSELA L, HRORE THBY — RO TREERBICHFEIN/SZ0LMEDOANELL-
TWKEBRAEFF 12X 2 —DEREZHHEFTF D, NUYRIIBICHLEFER (4 - 27 - 7727
Y4 X< yP] (MylLove Affair with Marriage, 2022) A FRER T Z X —3 3 VIRERAG ST LM E
NTEY, ZHEICEFODLI2UHSRBEEVBRA LD LT HZOEEN O, DA VT4V TV FEEEL
TOFEbBEE->TW S,

AARFEKRTIE, B IR Ay <A RVl Z [ T774v7 - AT4RV] OBEHLLEETL
7oV T7T7 4y 7 AT 4 AVIEEBAXZFOH L WA BT L T 2007 FICEKTREINHZTH Y.
EEDEFICY A EEANT HHAZRIMREHRTH 2, EFIMEISE VEMELL TLWERREDOEEDIKRIC
LT, BRABMBHHOERICELZTE2ELENEN, EEREEE, AXEHRE, REE. BEHLZOD
Rz DR CRMEHOHZEEY LIF2 L 2#BNE LTV,

T77497 - AT ALAVDOXIRTHEODNTWET Y HDELIE, 77490 - AFT =] EEN
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LOBREDERLH D) . BATHREORAAHLEO-BEHAEEF D BRIy A~ H] ERES
HKIFTHY, Rl LEeBIEZTRZLICL>THEDEBFPHADEI AN EDL S ICERLTWLHDT
HHONE, TNEFNOTVARBELRS TRHORLICLY ., K] DIRZAA. [, [PFLDOEAFHEIR
5ZENTELRICHEND D,

TT774Y 7 ATARAVIIRVAZBEMICT B EICRHELLTBY, 72 A= a VX OHEICA-T
WEWRRICHZA, AV IR Ay <A - RKyy V] ORVYBHRITZ7 7400 - AT 4R EBLE
HETDHLDTHAH, ERLBEZOCIHE - BREZENO—DELUBITR7 77497 - XT 4RV
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The Animation Effect : A Practice based Research of Looking for Animation in Everyday

Life
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animation effect, abstraction, blur, cinematic, painting
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In 1926, Jean Epstein went to the erupting volcano Etna in Sicily to record it with his camera and wrote
down his thoughts. He goes in depth describing the moments that he thinks are ‘cinematic projections.’
He describes flowing lava as “black and shot through with purple like a beautiful carpet” After reading
this, | imagined the way lava flows, and all the colors and shapes it must create with its slow, dense
movement. In Epstein’s memoir, the moments he describes as ‘cinematic’ involve some kind of
abstraction that allows him to imagine other things, as he asks “Why does one even need to imagine?”
(Keller & Paul, 2012)

Cinema has had a long relationship with abstraction - like the moments Epstein describes as ‘cinematic’
almost 100 years ago. Whether it is light reflections on water, or glasses and mirrors distorting shapes,
unfocused lights dancing on the screen, abstraction is enjoyed in cinema for pleasure, pure aesthetic
purposes, perhaps because they look like moving paintings. What he calls ‘cinematic’, to me looks like
they could be animation, made with paint, colors, lines and shapes because of their speed and particular
movement.

In 2022 | started collecting moments from daily life in video clips on my phone, that look like my
animations. | came up with the word ‘animation effect’ to describe the moments of shapes getting
distorted, abstracted, inspired from one definition of animation | read by Patrick Bull, “the cartoon - the
extended special effect —was a stubborn and laborious means to re-create (or represent) motion.” (Bull,
2017) It was my fascination to see the images similar to what | was making, putting hours of work and
effort in, appear naturally and randomly because of objects’ properties.

As a part of a practice based Phd project, this presentation makes a commentary on the discussion of:
What is like-ness to animation? A practice based research is when the ‘practice’ of making art or
animation is the main source of research material. It legitimizes what artists make as art as research, the
unknowns of creativity, supported with the words, terms and images of a lighthouse of other theorists’
research and artists’ work on similar topics.

In this presentation, the idea of "animation-likeness" is introduced under the name of the "Animation

Effect." Moments from daily life that may briefly look like animation are shown as videos taken with a
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smartphone. Visual effects like "blur", "motion blur" and distortion are discussed in the context of the
animation-likeness. "The Animation Effect" asks the questions: what creates the likeness to

animation-like movement, and what does it tell us about the possible roots of animation?

1926 £, Y ¥ v - T7 XX A v (Jean Epstein) (Z>FUT DI b FMLDEXE H X T TRFET 57201258
N, BOEXZEEEK LT, TOPTRIE THRERIHRF (cinematic

projection) | £ZEZXBZBEEICOVWTHLLRRTWSE, TR EZAVF, s Es% [EL0WA—"y |
DESICEL WD o7B] ERBLTEY ., TNZmALRIE. BEVNANDIERTFCZOW Y &L
BRELEBEICL S TEAHEINDZIEPEZEBR LT T X2 A ORISR TIIRERN] &RV N2 BT,

DL DEBBRTZIEEAREICT DL AR, @AorOHMRLERES, #IE [BEANIEBERTIHEL’H DD
M7 LWL T TWLB DT (Keller&Paul, 2012),

IT7RARA A 100 Fa/IC THRER] ERBLAZBEEO LS IS, BBIZHRCLERVBRAH 5, KEIC

BORTHBICENLEBNTELENSED, TNOPEMRBEIOLSICRZ 20005 LAV, A [ME
B EREREBDIE, FACIET A= a Y DESICRA D, "MV b, B & ETEo. TORELETE
DENENH BN BT,

2022 £, FMIHEEFENI DT A= avDEIICRADEMERT— M7+ TETH Y

Uy 7ELTRELIRD T, TNOLDELEALLY . gL N/ Y §28EZ. A [T=A—2 3 R
(Animation Effect)] &FERZ &Lz, TNIE/SFY v o - ZL(PatricBull) A E&R LTz, T2 X—3>D
—DODERICHMAEINTUVD, B [H—F o —r—RINFZFHFEDRE—IF. BIZZ2ER(F/IERR)T2
T-ODOHEETHNEZET 2FEE 7] EBRRTWBA(Bull, 2017), AAEBMEENZMTTE-72HDIC
LU A . WHEOHEBICL>TEAIL, VX LICENIDEZRZZLICBTINDOTH S,
EERMEOELBRICBEITZ AV bO—RELT, ZOTLEYT—2a v TE[T7o2X—2arvosk
DBHED, TZAXA—=2 3o LI EFFAN] EVDIERICOVTIANTZL,, EEMTE L, 7T— b7 X —
avoifEEws [EE] A EAMROEMERZ LD TH D, ZTNIE. MOBBR-LOHECT —7T
A AMEOEROEE, ARB. BRACLERAL, 7—TA XA MSMET 206 0%, ARELTDOT — k.
BISEHEDRFMDER & L TIEHLT %,

IOHEETIE, [TZA=arnold] EVSBIRIE [T2X—YavHR] WO EZBITRAMIN, 7=
A= ar&5IC—BETRAZHEDREELS. RAXx— 73V THREINZETFHELTRENS, [7
Z—1. [E=2a3v77—] BLUVEALBEDREMRENAT A -3 v LIOXIRTERSIND, [T
A=Y AVHBI I, ToA = aVOLIBRBEIEEZIHTLORAN, ENAT X =2 3 VOAER
RBICOVWTHZEE > TWBEDOHEBULHNIT S,
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Posthumans in Yuasa Masaaki’'s Works
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Japanese anime, posthumans, marginalization, Yuasa Masaaki
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The terms “posthuman” and “transhuman” have more often been discussed recently because
advanced technology has been blurring the boundary between humans and other species or inorganic
things, and it has been advancing present human abilities. It is important to pay attention to the ideas of
posthuman (and transhuman) in order to rethink and redefine what humans are. This research will discuss
posthumans in works of science fiction, especially in Japanese science fiction manga and anime. My
research has often examined the robots and cyborgs of different Japanese manga artists and anime
directors between the 1950s and the 2000s. This particular research will focus on anime director Yuasa
Masaaki because his works portray different kinds of posthumans.

In order to discuss some of Yuasa’s works, | first need to clarify the origin of the term “posthuman”, which
has been inconsistently defined in academic circles nowadays, and is different from “transhuman”. This
research applies the posthuman theory which is based on Danna Haraway's and Rosi Braidotti’s social
feminist and anthropocentric perspectives.

By analyzing some of Yuasa's works such as Kaiba, Lu over the wall, Inu-Oh and so on, this study will
remind us of the reason that the idea of posthumans emerged. We will see how Yuasa demonstrated
different types of posthumans, including those that are not limited to the technological category that

includes Al, cyborgs, and robots.

[RAbea—<Y] R [FIVRba—<v] EVWSEES/RELCRY EIFOoND LS ICH-2TER, £
N BERT7 /B —ICE> T AR MOEEYEITEED L OYENRBERRETERICLTLES T
ZE. IHLICAFDBEAZEIERITTWELN L THS, ZZ TAEEFANZEEL, BERT H7-0DIC
H, RAPEa2—7Y (BLUIFIYREa2—7Y) OEFEXAHITEETSHILIIEETHD, TOHRTIL.
SFE@. $BHICAARD SFEEYCT ZAICHEIFE2RA M2 —22IC2WTHL S, FAOETIE, 1950 F44
o 2010 ERICHIT T HARDEFRA BEBRPC T ZABEEOORY b AR—7% LILLIFRIEL TE 7,
SEIOHRTIE, TZAEETHLZHEABADERICERETH TS, BHEIROFERN I FI£LBHEDOKRR
bea—<vafEWTELLTH D,

BEERDOWS DD EHLD0IC. 2T [RRAb - ba—vv] EWIEEOHKZEBEONICTIHNENH
%, BERL, ZOEEIIRE, FMATERIC—BUI RV EFEFERINATHEY, ¥ 7Y Rba—%
V] ELEBDBZLOTH DD BT, TITARMETIE, 80 ERIC [YAR—VEE] ZHELIKS - 17T
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